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My thesis works are intended to establish images of resting places,
places where I can be comfortable, secure, and peaceful from the fear and
loneliness of a new environment. As a foreign student studying in a
different country, the concept of missing home and nostalgia can be easily
embodied into my works by combining with experiences achieved in a
multicultural environment.
I wanted to use the artistic expression as a tool for finding a resting
place for my soul and body. At the same time, I wanted to share my art
with people who need to repose in the world. Now, we no longer live in a
slow-paced world. Modern technology has affected our changing rhythms
of daily life and human psyche. In this society, creation of my art has
intended to integrate the need of resting place and the way I feel about
life.
For me, the resting place could be home where I can take a deep
breath when I was struggling to find my identity in the new environment.
It should also have the memories and experiences of my childhood in
which I was able to hide myself in a secret place, as a place of solitude
where I was accustomed to its smell and contents. Consistent with this
concept, the image of resting place that I expressed to replace my fear and
loneliness with the warm and comfortable memories of my childhood has
been to introduce the shape of home, nest and cocoons to my thesis
works. This will provide not only an image of resting place
but also the
space where a person will want to go for repose.
Art as a Resting Place
Highly developed modern technology brings us an affluent




in the culture - too many options and too much information and so on
also makes people isolated and alienated from the society. Consequently,
an issue of looking for a resting place has emerged which helps to provide
us with an image of shelter, peace, comfort, and home. Thus, the
suggestion of my thesis was to emphasize the role of art as a space for
repose, a place for passionate reflection and resting.
Ernst Fisher said that the function of art is always to move
the whole man, to enable the
"I"
to identity itself with another's life to
make its own what it is not and yet is capable of being. l In agreement
with his definition of the function of art, it is my intention that art should
make people feel both calm and encouraged, as well as help them to see
the peace in the world.
Art is expression of a deeper relationship between the human and
society. Art is capable of sharing the experiences and ideas of the artist.
Art is also conditioned by time and represents the needs and hopes of a
particular historical situation. In this high-speed society, the importance
1 Ernst Fisher, The Necessity of Art (Seoul. Jiyangsa, 1985), 19
of the reflective time is greatly emphasized to survive the ability to
maintain pace with the world. As a result, the struggle now, more than
ever before, is to find a resting place, a home, a respite from the modern
society.
Culture and Identity
"What the Great Learning teaches, is -to illustrate illustrious
virtue; to renovate the people; and to rest in the highest
excellence. The point where to rest being known, the object
of pursuit is then determined; and that being determined, a
calm unperturbedness may be attained to. To that calmness
there will succeed a tranquil repose. In that repose there may
be careful deliberation, and that deliberation will be followed
by attainment of the desired end.
" 2
These works are drawn from "The Great
Learning"
that is a book
transmitted by the Confucian School, and forms the gate by which first
learners enter into virtue.3 The ways of the great learning are the methods
for loving people. When it is known that the rest is to be in the perfectly
good, then the mind has fixedness. So it is free from concupiscence, and
can be still not engage in disturbing pursuits. The stillness leads to a
repose and harmony of the feelings. That state of the feelings fits for
careful thought about affairs, and hence it results that what is right in
2 James Legge, The Four Books (New York, Peagon Book, 1966), 308-309
3
Confucianism, after it arrived from China, became the philosophical basis ofgovernment and society and
of family life. These days, respect of authority, balanced by affection and a sense ofobligation towards
one's subordinates, is central to the Korean's way of life. In the family, the key concept is filial piety, or
respect for one's parents.
affairs is attained. This philosophical theory, generated in ancient China,
has been a great influence on the way of my artistic life since I was a
college student. This theory became the fundamental ideology of my
works in which I wanted to incorporate the sprit of eastern culture to
make a harmony together with that of western culture.
My first impression that I felt towards western culture during my
study in US was fear from being alone in a widely opened world. As I
experienced more about this new life, the impression of the new culture
has been strongly leading me to find my identity in which my soul can rest
with safety, rootedness, and security.
Ironically, the establishment of the resting place which I suggested
as a place of calm and repose was possible by looking at the natural and
cultural environment surrounding me. Creating my art has become a direct
parallel to the way I felt about life through this new environment. My
interactions with the environment and society serve as metaphors for my
work. It is about relationships of all kinds. It comes from looking at a
lake like the ocean, feeling air in the woods, touching rocks on the beach
and feeling fear in a new atmosphere. My vision has been developed since
I have come to US and grew to reflect my own life. The touching and
feeling of natural materials is another method of drawing ideas that I use
in my art. These are the ways that helped me construct the image of
resting place in my works. I create an empty interior to be filled with the
soul of solitude.
The way of looking at society and life with multicultural points of
view can be seen in the sculptor Isamu Noguchi's art from which my art
has been inspired. He had multicultural experiences both of traditional
Japanese house and garden, and western avant-garde which influenced him
to lead toward a broadened conception of sculpture in the creation of
social space. His mixed ethnicity and his family circumstances prompted
a frustrating search for cultural identify within a world of cultural
assumption. Noguchi said that he could feel at home everywhere because
he was at home nowhere, and this issue became a central theme of his life
and work. Eventually, his sense of homelessness became a source both for
his creation of places for social connection and interaction.4
Isamu Noguchi's different cultural experiences which reinforced his
art influenced the beginning of my thesis, finding mutual supports
between east and west, ancient and modern, the practical and nostalgia,
social assignation and personal isolation.
4 Bruce Altshuller, Isamu Noguchi CNew York, Alleville Press Publishers, 1994), 7-9
At Home
"The home is one of the greatest powers of integration for the
thoughts, memories and dreams of mankind. If someone who finds it hard
to settle in one place or who yearns for a feeling of being "at
home"
in the
dwelling they reside in, they should think back to a place in their
childhood where they did feel at
home."5 In this integrated place all the
memories of past, present, and future would be recollected by daydream.
One of the memories of my childhood at home is finding my secret space
which can also be recalled nostalgically in adulthood.
For some people, the hiding place at home in their childhood could
be a blanket in the playroom, inside of a closet, or a basement of their
house. In my daydream, my secret place at home where I could always
hide myself in the dark and silence was the attic. It was located on top of
our house made of bricks and wood. I loved the musty and woody smell
in the attic. I would go to the attic to try to find out other people's
memories such as an old guitar which somebody could have played long
time ago. I also liked to play with a huge suitcase filled with old treasures
of my family. I felt very much at peace and safe with myself and my
surroundings whenever I was alone at home. A reflection on my own
5 Clare Cooper Marcus. House as a Mirror of Self (Berkeley. Conari Press, 1995) ,107-108
special places of childhood can be a powerfully evocative experience.
Although I may not be seeking actively to reproduce such settings, there
will surely be aspects of privacy, enclosure, view, smell, fun, curiosity
and so on that were imprinted on me at that time.
Resting Place 1 (Illus. 1-4) suggested the places in which our soul
and childhood memories can be hidden. The shapes of each piece
symbolized the old, worn and burned treasures just like the ones found in
old suitcases from my childhood's attic. The darkness of the interior and
the small entrance of those objects could be derived from the image of my
old attic in which my solitary feeling could be easily forgotten by its
warmth and comfort. The exterior with wooden texture was made with
handmade papers to confine a secret space inside of the objects. The
sources of the paper were cotton and abaca found in nature to provide the
fragility and strength, the smoothness and roughness, the translucency and
opacity resulting in the generation of comfort feeling from
nature.6 Thus,
the daydream of the resting place in my childhood was to let the concepts
of my thesis work allow me to creatively extend through my explorations.
6 Sophie Dawson, The Art and Craft of Papermaking (Philadelphia. Running Press, 1 992), 1 29
Nest and Cocoon
The image of the resting place I intended to incorporated into my
art was the space where our vitality, valuable memories, and calmness can
be found. The resting place is shaped as a shelter to protect from the
surrounding world, a nest for a bird, a hull for beans, a cocoon for a
chrysalis, and home for human.
The Place ( Illus. 5 and 6) as a nest is no doubt a good warm home.
It is even a life giving home since it continues to shelter the bird that has
come out of the egg. It serves as a sort of downy coverlet for the baby
bird until it grows.
"The enterprise and skill with which animals make their nest
is so efficient that it is not possible to do better, so entirely
do they surpass all masons, carpenters and
builders;..."7
In order to embody the image of nest in my works, the major
materials I used were thin stainless steel wires which resemble straws
used to build a nest to give warm feeling and comfort in my works. This
idea allowed me to construct an image of the place of rest and quietness
7 Gaston Bachelard, The Poetics of Space (Boston, Beacon Press, 1994), 92
10
which are also immediately associated with the image of home for human.
Inside of each nest in The Place, there is a well-protected burn bean
originally referred to a potentiality of a new life.
As I installed Resting Place 2 and 3 shown in Illus. 7,8 and 9,10,
respectively, the conveyance of the abstract concept of the cocoons was
allowed and emphasized by the combined use of the materials and methods
as well as of their natural shapes. Cocoon is defined as a case or
wrapping produced by larval forms of animals for the resting or pupal
stage in their life cycle. Most cocoons are made of silk.8 For me the
process of warping my works with stainless steel wires and aluminum
wire was the preparation of my own cocoon because consciously I had a
feeling of needing a protection from my surroundings until I became
accustomed to the new culture and found my own identity. The wrapping
and wiring make the viewer feel solid about the image embedded in the
objects, and these methods can also be considered as a tool to guard
against vulnerability. The routine and repeating process of wrapping gave
me freedom of obsession from the widely opened world.
8 Family Encyclopedia (New York, Oxford University Press, 1997), 166
11
Conclusion
As I finished my thesis work and looking back at a series of my
work, one question occurred in my mind, "Who am I, really?". This
question is asking for an answer about my art, my life and my future. I
was pleased to ask a question like this of myself since thinking about the
answer which was brought about as a product of my thesis project will
help me try to establish my identity. I tried to build up my identity by
reflecting the fear and loneliness that I felt at the beginning of my thesis
study for my art. I think the transformation of these tear-stained feelings
into the integrated images for resting place in my work must be one of the
maturating processes for finding my artistic identity. This endeavor will
be continued in my future career.
12














(Illus. 3) Untitled 2, 1997 Handmade Paper, SteelWire, Cloth
8"x23"x8"
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(Illus. 5) Place, 1996 Stainless steelWire, Beans
78"x66"x8"
17
(Illus. 6) detail of
"Place"
18
(Illus. 7) Resting Place 2, 1996 Stainless steelWire
8"x65"x42"
19
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